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Music Performance 101
The following applies to Year One, Semester One, Bachelor of Music students.

Unit Outlines
Unit Name MUSIC PERFORMANCE: Solo Performance One

Unit Code MUSPER101

Unit Description This unit develops students’ technical skills in their instrument or voice, relevant to their 
intended end-of-semester technical examination repertoire and ongoing musical 
development. Students will analyse their repertoire for technical challenges and areas of 
further development, thus acquiring problem-solving skills to achieve their defined musical 
performance outcomes; develop artistic maturity; an increasing depth of enquiry, 
sophisticated or original critical and conceptual analysis and interpretation, and clarity, 
precision and presentation of work. Regular performances at the weekly two-hour 
performance class / interactive forum will provide the opportunity to converse, and be 
given constructive feedback and improvement methodologies from, staff, visiting guest 
artists and fellow students. This will aid in developing technical and musical artistry, as 
well as refining the ability to self-critique their own instrumental or vocal performance. 
Students will learn to identify and improve upon individual performance hurdles such as 
dealing with anxiety and nervousness; performance etiquette; approaches to different 
performance styles; developing practice goals and setting realistic expectations; and self-
mediating their progress. All students will keep a reflective journal of their performances, 
practice and feedback which will be assessed as part of the unit, with a focus on 
developing personal philosophies and approaches to musical practice which will establish 
and foster best practice methodologies and life-long learning strategies throughout their 
performing careers.

Award(s) Bachelor of Music

Unit Duration One Semester (twelve weeks)

Year Level Year One, Semester One/Two

Unit Coordinator Dr. Mark Gasser (Head of Performance & Collaborative Music Studies)

Teaching Staff Lecturer: Dr. Mark Gasser 
Tutors: Dr. Mark Gasser and relevant instrumental or vocal tutors

Core/Elective Core

Pre/Co-requisites Nil

Credit Points 15 credit points

Mode of Delivery x Face to face  
x E-learning (online) 
o Intensive/block mode (where the unit or a face to face component is delivered in a 
block) 
x Distance/independent learning (un-timetabled) 
x Full-time  
x Part-time  
o External  
o Fast track
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Learning Outcomes
On successful completion of this unit, students are expected to be able to:

1. Select and perform a diverse and varied program of appropriate repertoire as a soloist at an appropriate first year 
University standard demonstrating increasing control of instrumental ability and musicality, and show an increasing 
openness to a variety of musical styles and developing influences.

2. Develop technical control and musical fluency, showing sensitivity to expressive elements and performance 
characteristics, and demonstrating intonation, phrasing, dynamics, ornamentation, timing and tonal balance.

3. Effectively rehearse material for performance, developing methods for solving technical difficulties in performance by 
analysing and evaluating technical demands and stylistic requirements through self-directed practice routines.

4. Communicate musical concepts and appropriate stagecraft technique through effective audience engagement.
5. Develop self-reflective and critical skills through constructive written and verbal analysis of their own and other 

students’ musical performances.

Teaching Outline
All on campus and distance students will participate in the weekly two-hour performance class / Interactive forum. Here 
students will have a practical performance platform with constructive multimodal feedback given in a sympathetic, 
nurturing, practice-based learning environment: from staff, students and visiting artists. Students will actively pursue an 
ever increasing level of musical and technical ability as well as an in-depth exploration of all aspects of the art-of-
performing with a holistic approach; refining a professional platform manner; sophisticated or original critical and 
conceptual analysis and interpretation, and an increasingly refined quality in clarity, precision, continual improvement 
methodologies; rehearsal etiquette; time management and planning; alleviating stress and performance anxiety; stylistic 
awareness; historical performance practice; improvisation and extemporisation; the use of new technologies; sight reading 
skills; designing a recital program; working with distinguished visiting artists and prominent guest lecturers - recognised as 
leaders in their field(s); pursing in greater depth all aspects of their principal study instrument  / voice, its repertoire and 
idiom. All students are expected to attend each week, regardless of if they are performing, in order to participate in 
multimodal feedback which may be relevant to their own practice. Distinguished guest artists will give lectures or 
masterclasses throughout the semester on topics related to their own artistic practice and creative research, and run 
performance classes / forums with students in line with regular discussions. Students are expected to perform as wide a 
variety of repertoire as possible and will be encouraged to explore works, historical periods, genres and interdisciplinary 
performances which they may be previously unacquainted with, as well as, material from their respective examinations or 
similar repertoire at least every two weeks, with multimodal feedback. If suitable members/groups are not accessible for 
accompaniment, students may perform with accompaniment technology such as Tom Play, of which the Guild has a 
formal partnership and licences to all twelve thousand interactive recordings for all instruments and voices or self-sourced 
backing tracks where applicable.  

Student Workload  
Delivery/ Contact Hours

Number of timetabled hours per week:
 
Performance class / interactive forum – two hours 
Individual Lesson / tutorial – one hour 
Personal independent study – nine hours 

Total hours per week – twelve hours

Resource Requirements • Instrument 
• Instrumental tutor (specialist instruments only) 
• Video camera (distance students) 
• Web camera (distance students) 
• Computer facilities 
• Video editing software  
• External technical help

Resources Provided • Instrumental or vocal tutors 
• On-campus equipment and performance facilities 
• Online streaming video and additional referencing videos 
• Library resources (see prescribed or recommended texts below)

Unit Name MUSIC PERFORMANCE: Solo Performance One
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Student Assessments

All assessments must be submitted in order to pass the subject. Students are to attend 100% of timetabled classes and 
are expected to perform a minimum of six times per semester. 

Assessment Details 
Assessment One – Performance Journal
Due: Week Twelve
Length: (equivalent 1500 words)
Weighting: 25%
Description:

Students are to complete regular reflections on performances and multimodal feedback given in class and externally, and 
class discussions related to their practice. It is expected that students will perform on a minimum of six occasions 
throughout the semester, which will be reflected by this journal. 

The journal is to be submitted in week four (partially complete) as well as the completed journal in week twelve. Detailed 
feedback will be given on both occasions from the unit coordinator for areas of possible improvement and how to utilise 
best practice methodologies and improvement strategies.  

Students are to present a performance for weekly performance classes, at a frequency of least one piece every two 
weeks, based on teacher’s allocation, for discussion and review by other enrolled students.

https://www.itee.uq.edu.au/filething/get/2393/Guide%20to%20writing%20a%20Reflective%20Journal.pdf

Assessment One  – Marking Criteria: Performance Journal
_________________________________________________________________________________________________
HD 85 – 100 
Work of exceptional quality, which demonstrates comprehensive understanding of the subject matter, mastery of relevant 
skills, sophisticated or original critical and conceptual analysis and interpretation, and outstanding quality in clarity, 
precision and presentation of work.
_________________________________________________________________________________________________
D 75 – 84
Work of superior quality, which demonstrates a thorough knowledge and understanding of the subject matter, proficiency 
in relevant skills, and analytical and conceptual ability of a high order
_________________________________________________________________________________________________
C 65 – 74
Work of good quality, which displays a good understanding of the subject matter and a sound grasp of relevant skills

Assessment Type When assessed Weighting Learning Outcomes Assessed

Assessment One: Performance Journal  
(equivalent 1500 words)

Week 4 
Week 12

10% 
15%

4, 5

Assessment Two: Programme Notes and 
Viva Voce  
1000 words (+- 10%)

Week 14 15% 1, 2, 3, 4, 5

Assessment Three: Technical Exam 
of twenty minutes: (equivalent 2000 
words)

Week 14 60% 1, 2, 4

Hurdle Requirements:
Students are to present a performance 
for weekly performance classes, at a 
frequency of least one piece every two 
weeks, based on teacher’s allocation, for 
discussion and review by other enrolled 
students. 

Weeks 1-12 Required 1, 2, 3, 4
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_________________________________________________________________________________________________
P 50 – 64
Work of satisfactory quality, which displays an adequate understanding of most of the subject matter and a sufficient grasp 
of relevant skills
_________________________________________________________________________________________________
N 0 – 49
Work which is incomplete or displays an inadequate understanding of the subject matter or an inadequate grasp of 
relevant skills
_________________________________________________________________________________________________

Assessment Two – Programme Notes and Viva Voce   
Due: Week Fourteen 
Length: 1000 words (+- 10%)
Weighting: 15%
Description:

All students are expected to write their own programme notes for the works presented in their end of semester 
examination (the issues raised will be expanded upon and further explored in the Viva Voce). It is an important part of 
preparing for the profession and requires academic research, creativity and critical contextualisation of your instrument, its 
idiom and chosen repertoire for examination. Students must present their programme notes to the Unit Coordinator for 
approval one week before the end of semester.


Students must present their programme notes to the Unit Coordinator for approval one week before the end of semester. 
For distance students, emailing is permissible, for on campus students three printed copies will be required and assessed 
by the examination panel. If your exam is open to the public, you are advised to print as many as you think may be 
required for the audience. 

The Viva Voce will be a short (not to exceed fifteen minutes) two-way discussion between the student and the examination 
panel after the recital. This is an opportunity to expand upon the issues raised in the programme notes, topics surrounding 
the individual instrument or voice, its repertoire for examination and idiom. Candidates should expect a greater breadth 
and depth of questioning as they progress through the degree. 

Recommended material: 

https://gb.abrsm.org/media/57042/writingprognotesapr05.pdf
https://www.waso.com.au/concerts-tickets/visiting-info/concert-programs/concert-programs-2019/
Writing Concert Program Notes: A Guide for UWW Students by Prof. J. Michael Allsen
Chicago Symphony Orchestra Program Notes

Assessment Two  – Marking Criteria: Programme Notes and Viva Voce   
_________________________________________________________________________________________________
HD 85 – 100 
Work of exceptional quality, which demonstrates comprehensive understanding of the subject matter, mastery of relevant 
skills, sophisticated or original critical and conceptual analysis and interpretation, and outstanding quality in clarity, 
precision and presentation of work.
_________________________________________________________________________________________________
D 75 – 84
Work of superior quality, which demonstrates a thorough knowledge and understanding of the subject matter, proficiency 
in relevant skills, and analytical and conceptual ability of a high order
_________________________________________________________________________________________________
C 65 – 74
Work of good quality, which displays a good understanding of the subject matter and a sound grasp of relevant skills
_________________________________________________________________________________________________
P 50 – 64
Work of satisfactory quality, which displays an adequate understanding of most of the subject matter and a sufficient grasp 
of relevant skills
_________________________________________________________________________________________________
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N 0 – 49
Work which is incomplete or displays an inadequate understanding of the subject matter or an inadequate grasp of 
relevant skills
_________________________________________________________________________________________________

Assessment Three – Technical Examination
Due: Week Twelve 
Duration: 20 minutes
Weighting: 60% (equivalent 2000 words)
Description:
Students are to perform a selection of technical exercises and study pieces, appropriate to First Year tertiary study, 
prescribed by their tutor, that demonstrate developing foundational technical ability. Proposed repertoire for the 
examination must be submitted to the unit coordinator for approval by the end of Week Ten.

Distance students may perform their work via video stream or recorded with supervision by their tutor. On campus 
students will be allocated an examination time during the examination week

Assessment Three – Examination Procedure: Technical Examination
End of semester technical examinations are assessed by a panel consisting of two examiners, one of whom will be a 
specialist in the instrument or voice and a third member acting as Chair of Examiners. The principal study instrumental or 
vocal teacher will not be a member of the panel.

The principal study instrumental or vocal teacher will provide a written report about student progress and development 
during the semester. This report will be available to the Panel

The Panel will assess the performance examination using the marking criteria (see below). The examining members will 
prepare a written report during the examination and propose a mark, The Chair of Examiners will guide the discussion at 
the end of the examination to an agreed mark, and provide a written account of the discussion in cases where moderation 
was required.

Where there is an irreconcilable difference in the mark given by each examiner, the Chair will moderate, normally arriving 
at an average of the two marks. Students must present their proposed recital program for approval to the Unit Coordinator 
two weeks before the end of the semester. The recital proposal must included the duration of each piece, the total 
duration of the programme, and the name of the accompanist.

Students must present their program notes to the Unit Coordinator for approval one week before the end of semester.

It is the expectation of the Examination Panel that students will conduct their examination recital in a professional manner.

Assessment Three  – Marking Criteria: Technical Examination 
_________________________________________________________________________________________________
HD 85 – 100
A selection of technical exercises and study pieces of an outstanding calibre, demonstrating artistic maturity and an 
exceptional level of musical and technical ability, sophisticated or original critical and conceptual analysis and 
interpretation, and exemplary quality of clarity and precision of the repertoire presented.
_________________________________________________________________________________________________
D 75 – 84
A selection of technical exercises and study pieces of superior musical and technical quality, which demonstrated a 
comprehensive knowledge and understanding of the subject matter, proficiency in relevant skills, and analytical and 
conceptual ability and precision of the repertoire presented. 
_________________________________________________________________________________________________
C 65 – 74
A selection of technical exercises and study pieces of a good musical and technical standard, demonstrating a thorough 
working knowledge of the subject matter and a sound grasp of relevant skills with an adequate quality of clarity and 
precision of the repertoire presented.
_________________________________________________________________________________________________

P 50 – 64

Page 9



A selection of technical exercises and study pieces of satisfactory musical and technical quality, which (despite a few 
missing points of detail) displays an adequate understanding of most of the subject matter and a sufficient grasp of 
relevant skills of the repertoire presented.
_________________________________________________________________________________________________

N 0 – 49
A selection of technical exercises and study pieces of unsatisfactory musical and technical quality which does not meet 
the required standard: work is of an insufficient level, displays an inadequate understanding of the subject matter or an 
inadequate grasp of the relevant skills required of the repertoire presented.
_________________________________________________________________________________________________

Prescribed and Recommended Readings
Relevant readings will be available on LMS on a weekly basis

Course Outcomes

Graduate Attributes

#
Course Learning Outcomes 
 
On completion of the course the graduate should have:

Unit 
Learning 
Outcome
s

Assessments

1 A broad knowledge of the applied, theoretical and historical basis of the discipline 1, 2, 3, 4, 
5

2, 3

2 A depth of disciplinary knowledge in a professionally applicable specialisation 1, 2, 3, 4, 
5

2, 3

3 An understanding of the processes of musical scholarship and research 1, 2, 3, 4, 
5

1, 2

4 The ability to work both independently and collaboratively in diverse and complex 
musical settings

1, 2, 3, 5 1, 2, 3

5 Effective written, verbal and interpersonal communication skills 3, 4, 5 1, 2

6 Critical thinking and analytical skills appropriate to a range of contexts including 
further study

3, 4, 5 1, 3

7 The ability to apply specific musical skills to a wide range of professional contexts 1, 2, 3, 4, 
5

2, 3

8 The capacity to apply technological and creative solutions to contemporary musical 
practices

1, 2, 3 3

9 The ability to incorporate knowledge from the business and legal fields to a portfolio 
career in the music profession.

#
Graduate Attribute  
Successful completion of this unit will contribute to the 
attainment of the following graduate attributes:

Unit 
Learning 
Outcomes

Course Learning 
Outcomes

Assessment
s

1 Deep disciplinary knowledge 1, 2, 3, 4, 5 1, 2, 3, 4, 7 1, 2, 3

2 The ability to apply knowledge and skills in innovative ways 1, 2, 3, 4, 5 4, 5, 6, 7 1, 2, 3

3 A commitment to lifelong learning 1, 2, 3, 4, 5 1, 2, 3, 4, 5, 6, 7 1, 3
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4 Effective communication skills for diverse contexts 3, 4, 5 3, 5, 6, 7 1, 2

5 The capacity to work independently and collaboratively 1, 2, 3, 4, 5 3, 4, 5, 6, 7 1, 2, 3

#
Graduate Attribute  
Successful completion of this unit will contribute to the 
attainment of the following graduate attributes:

Unit 
Learning 
Outcomes

Course Learning 
Outcomes

Assessment
s
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Music Performance 102
The following applies to Year One, Semester Two, Bachelor of Music students.

Unit Outlines
Unit Name MUSIC PERFORMANCE: Solo Performance Two

Unit Code MUSPER102

Unit Description This unit further develops students’ technical skills on their instrument or voice, relevant 
to their intended end-of-semester recital examination repertoire and ongoing musical 
development. Students will continue to analyse their repertoire on a deeper level for 
technical demands and areas of development, thus acquiring problem-solving skills to 
achieve their defined musical performance outcomes; employ an increased level of 
musical and technical ability, sophisticated or original critical and conceptual analysis 
and interpretation, and an increasingly refined quality in clarity, precision and 
presentation of work. Regular performances at the weekly two-hour performance 
class / interactive forum will provide the opportunity to converse, and be given 
constructive multimodal feedback and improvement methodologies from, staff, visiting 
guest artists and fellow students. This will aid in further enhancing technical and 
musical artistry, as well as refining the ability to self-critique their own instrumental or 
vocal performance. Students will continue to identify and improve upon individual 
performance challenges in more detail such as dealing with anxiety and nervousness; 
performance etiquette; approaches to different performance styles; developing practice 
goals and setting realistic expectations; and self-mediating their progress. All students 
will keep a reflective journal of their performances, practice and feedback which will be 
assessed as part of the unit, with a focus on developing personal philosophies and 
increasingly complexed approaches to musical practice which will establish and foster 
best practice methodologies and life-long learning strategies throughout their 
performing careers.

Award(s) Bachelor of Music

Unit Duration One Semester (twelve weeks)

Year Level Year One, Semester One/Two

Unit Coordinator Dr. Mark Gasser (Head of Performance & Collaborative Music Studies)

Teaching Staff Lecturer: Dr. Mark Gasser 
Tutors: Dr. Mark Gasser and relevant instrumental or vocal tutors

Core/Elective Core

Pre/Co-requisites MUSPER101

Credit Points 15 credit points

Mode of Delivery x Face to face  
x E-learning (online) 
o Intensive/block mode (where the unit or a face to face component is delivered in a 
block) 
x Distance/independent learning (un-timetabled) 
x Full-time  
x Part-time  
o External  
o Fast track
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Learning Outcomes
On successful completion of this unit, students are expected to be able to:

1. Select and perform a diverse and varied program appropriate to the first year of tertiary study, demonstrating 
developing control of instrumental or vocal ability and musicality, and show an increasing openness to a variety of 
musical styles and developing influences.

2. Develop technical control and musical fluency, showing sensitivity to expressive elements and performance 
characteristics, and demonstrating intonation, phrasing, dynamics, ornamentation, timing and tonal balance.

3. Effectively rehearse material for performance, developing methods for solving technical difficulties in performance by 
analysing and evaluating technical demands and stylistic requirements through self-directed practice routines.

4. Accurately communicate musical concepts and appropriate stagecraft technique through effective audience 
engagement.

5. Develop self-reflective and critical skills through constructive written and verbal analysis of their own and other 
students’ musical performances.

_________________________________________________________________________________________________
Teaching Outline
All on campus and distance students will participate in the weekly two-hour performance class / interactive forum. Here 
students will have a practical performance platform with constructive multimodal feedback given in a sympathetic, 
nurturing, practice-based learning environment: from staff, students and visiting artists. Students will actively pursue an 
ever increasing level of musical and technical ability as well as an in-depth exploration of all aspects of the art-of-
performing with a holistic approach; refining a professional platform manner; sophisticated or original critical and 
conceptual analysis and interpretation, and an increasingly refined quality in clarity, precision, and presentation of work; 
continual improvement methodologies; rehearsal etiquette; time management and planning; alleviating stress and 
performance anxiety; stylistic awareness; historical performance practice; improvisation and extemporisation; the use of 
new technologies; sight reading skills; designing a recital program; working with distinguished visiting artists and 
prominent guest lecturers - recognised as leaders in their field(s); pursing in greater depth all aspects of their principal 
study instrument  / voice, its repertoire and idiom. All students are expected to attend each week, regardless of if they are 
performing, in order to participate in multimodal feedback which may be relevant to their own practice. Distinguished guest 
artists will give lectures or masterclasses throughout the semester on topics related to their own artistic practice and 
creative research, and run performance classes / forums with students in line with regular discussions. Students are 
expected to perform as wide a variety of repertoire as possible and will be encouraged to explore works, historical periods, 
genres and interdisciplinary performances which they may be previously unacquainted with, as well as, material from their 
respective examinations or similar repertoire at least every two weeks, with multimodal feedback. If suitable members/
groups are not accessible for accompaniment, students may perform with accompaniment technology such as Tom Play, 
of which the Guild has a formal partnership and licences to all twelve thousand interactive recordings for all instruments 
and voices or self-sourced backing tracks where applicable. 

Student Workload  
Delivery/ Contact Hours

Number of timetabled hours per week: 
 
Performance class / interactive forum – two hours 
Individual Lesson / tutorial – one hour 
Personal independent study – nine hours 

Total hours per week – twelve hours

Resource Requirements • Instrument 
• Instrumental tutor (specialist instruments only) 
• Video camera (distance students) 
• Web camera (distance students) 
• Computer facilities 
• Video editing software  
• External Technical Help

Resources Provided • Instrumental Tutors. 
• On-campus equipment and performance facilities 
• Online streaming video and additional referencing videos 
• Library resources (see prescribed or recommended texts below)

Unit Name MUSIC PERFORMANCE: Solo Performance Two
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Student Assessment

All assessments must be submitted in order to pass the subject. Students are to attend 100% of timetabled classes and 
are expected to perform a minimum of six times per semester.

Assessment Details
Assessment One – Performance Journal
Due: Week twelve 
Length: (equivalent 1500 words)
Weighting: 25%
Description:
Students should complete regular reflections on performances and multimodal feedback given in class and externally, and 
class discussions related to their practice. It is expected that students should perform on a minimum of six occasions 
throughout the semester, which will be reflected by this journal. 

The journal is to be submitted in week four (partially complete) as well as the completed journal in week twelve. Detailed 
feedback will be given on both occasions from the unit coordinator for areas of possible improvement and how to utilise 
best practice methodologies and improvement strategies.

Students are to present a performance for weekly performance classes, at a frequency of least one piece every two 
weeks, based on teacher’s allocation, for discussion and review by other enrolled students.

https://www.itee.uq.edu.au/filething/get/2393/Guide%20to%20writing%20a%20Reflective%20Journal.pdf

Assessment One  – Marking Criteria: Performance Journal
_________________________________________________________________________________________________
HD 85 – 100 
Work of exceptional quality, which demonstrates comprehensive understanding of the subject matter, mastery of relevant 
skills, sophisticated or original critical and conceptual analysis and interpretation, and outstanding quality in clarity, 
precision and presentation of work.
_________________________________________________________________________________________________
D 75 – 84
Work of superior quality, which demonstrates a thorough knowledge and understanding of the subject matter, proficiency 
in relevant skills, and analytical and conceptual ability of a high order
_________________________________________________________________________________________________
C 65 – 74
Work of good quality, which displays a good understanding of the subject matter and a sound grasp of relevant skills
_________________________________________________________________________________________________

P 50 – 64

Assessment Type When assessed Weighting Learning Outcomes Assessed

Assessment One: Performance Journal  
(Equivalent 1500 words)

Week 4 
Week 12

10% 
15%

4, 5

Assessment Two: Programme Notes and 
Viva Voce
1000 words (+- 10%)

Week 7 15% 4, 5

Assessment Three: Recital  
Duration 30 minutes: 
(equivalent 2000 words)

Week 14 60% 1, 2, 4

Hurdle Requirements
Students are to present a performance for 
weekly performance classes, at a frequency 
of least one piece every two weeks, based 
on teacher’s allocation, for discussion and 
review by other enrolled students.

Weeks 1-12 Required 1, 2, 3, 4
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Work of satisfactory quality, which displays an adequate understanding of most of the subject matter and a sufficient grasp 
of relevant skills
_________________________________________________________________________________________________
N 0 – 49
Work which is incomplete or displays an inadequate understanding of the subject matter or an inadequate grasp of 
relevant skills
_________________________________________________________________________________________________

Assessment Two – Programme Notes and Viva Voce 
Due: Week Fourteen 
Length: 1000 words (+- 10%)
Weighting: 15%
Description:

All students are expected to write their own programme notes for the works presented in their end of semester 
examination (the issues raised will be expanded upon and further explored in the Viva Voce). It is an important part of 
preparing for the profession and requires academic research, creativity and critical contextualisation of your instrument, its 
idiom and chosen repertoire for examination.

Students must present their program notes to the Unit Coordinator for approval one week before the end of semester. 
For distance students, emailing is permissible, for on campus students three printed copies will be required to be 
assessed by the examination panel. If your exam is open to the public you are advised to print as many as you think may 
be required for the audience. 

The Viva Voce will be a short (not to exceed fifteen minutes) two-way discussion between the student and the examination 
panel after the recital. This is an opportunity to expand upon the issues raised in the programme notes, topics surrounding 
the individual instrument or voice, its repertoire for examination and idiom. Candidates should expect a greater breadth 
and depth of questioning as they progress through the degree.

Recommended material: 

https://gb.abrsm.org/media/57042/writingprognotesapr05.pdf
https://www.waso.com.au/concerts-tickets/visiting-info/concert-programs/concert-programs-2019/
Writing Concert Program Notes: A Guide for UWW Students by Prof. J. Michael Allsen
Chicago Symphony Orchestra Program Notes 

Assessment Two  – Marking Criteria: Programme Notes and Viva Voce
_________________________________________________________________________________________________
HD 85 – 100 
Work of exceptional quality, which demonstrates comprehensive understanding of the subject matter, mastery of relevant 
skills, sophisticated or original critical and conceptual analysis and interpretation, and outstanding quality in clarity, 
precision and presentation of work.
_________________________________________________________________________________________________
D 75 – 84
Work of superior quality, which demonstrates a thorough knowledge and understanding of the subject matter, proficiency 
in relevant skills, and analytical and conceptual ability of a high order
_________________________________________________________________________________________________
C 65 – 74
Work of good quality, which displays a good understanding of the subject matter and a sound grasp of relevant skills
_________________________________________________________________________________________________
P 50 – 64
Work of satisfactory quality, which displays an adequate understanding of most of the subject matter and a sufficient grasp 
of relevant skills
_________________________________________________________________________________________________

N 0 – 49
Work which is incomplete or displays an inadequate understanding of the subject matter or an inadequate grasp of 
relevant skills
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Assessment Three – Recital
Due: Week Fourteen
Duration: 30 minutes
Weighting: 60% (equivalent 2000 words)
Description:
Students are to perform a selection of works (equivalent to first-year undergraduate standard) prescribed by tutors that 
demonstrate developing musical and technical ability. Material should be submitted to unit coordinator by end of Week 
Ten.

Distance students may perform their work via video stream or recorded with supervision by their tutor. On campus 
students will be allocated a time during the examination week

Assessment Three – Examination Procedure: Recital
End of semester recital examinations are assessed by a panel consisting of two examiners, one of whom will be a 
specialist in the instrument or voice and a third member acting as Chair of Examiners. The principal study instrumental or 
vocal teacher will not be a member of the panel.

The principal study instrumental or vocal teacher will provide a written report about student progress and development 
during the semester. This report will be available to the Panel

The Panel will assess the performance examination using the marking criteria (see below). The examining members will 
prepare a written report during the examination and propose a mark, The Chair of Examiners will guide the discussion at 
the end of the examination to an agreed mark, and provide a written account of the discussion in cases where moderation 
was required.

Where there is an irreconcilable difference in the mark given by each examiner, the Chair will moderate, normally arriving 
at an average of the two marks.  

Students must present their proposed recital program for approval to the Unit Coordinator two weeks before the end of the 
semester. The recital proposal must included the duration of each piece, the total duration of the program, and the name 
of the accompanist.

Students must present their programme notes to the Unit Coordinator for approval one week before the end of semester.
It is the expectation of the Examination Panel that students will conduct their examination recital in a professional manner.

Assessment Three  – Marking Criteria: Recital
_________________________________________________________________________________________________
HD 85 – 100
A recital of an outstanding calibre, demonstrating artistic maturity and an exceptional level of musical and technical ability, 
sophisticated or original critical and conceptual analysis and interpretation, and exemplary quality of clarity and precision 
of the repertoire presented.
_________________________________________________________________________________________________
D 75 – 84
A recital of superior musical and technical quality, which demonstrated a comprehensive knowledge and understanding of 
the subject matter, proficiency in relevant skills, and analytical and conceptual ability and precision of the repertoire 
presented. 
_________________________________________________________________________________________________
C 65 – 74
A recital of a good musical and technical standard, demonstrating a thorough working knowledge of the subject matter and 
a sound grasp of relevant skills with an adequate quality of clarity and precision of the repertoire presented.
_________________________________________________________________________________________________

P 50 – 64
A recital of satisfactory musical and technical quality, which (despite a few missing points of detail) displays an adequate 
understanding of most of the subject matter and a sufficient grasp of relevant skills of the repertoire presented.
_________________________________________________________________________________________________
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N 0 – 49
A recital of unsatisfactory musical and technical quality which does not meet the required standard: work is of an 
insufficient level, displays an inadequate understanding of the subject matter or an inadequate grasp of the relevant skills 
required of the repertoire presented.
 ________________________________________________________________________________________________
             

Prescribed and Recommended Readings
Relevant readings will be available on LMS on a weekly basis

Course Outcomes

Graduate Attributes

#
Course Learning Outcomes 
 
On completion of the course the graduate should have:

Unit Learning 
Outcomes

Assessment
s

1 A broad knowledge of the applied, theoretical and historical basis of the 
discipline

1, 2, 3, 4, 5 2, 3

2 A depth of disciplinary knowledge in a professionally applicable specialisation 1, 2, 3, 4, 5 2, 3

3 An understanding of the processes of musical scholarship and research 1, 2, 3, 4, 5 1, 2

4 The ability to work both independently and collaboratively in diverse and 
complex musical settings

1, 2, 3, 5 1, 2, 3

5 Effective written, verbal and interpersonal communication skills 3, 4, 5 1, 2

6 Critical thinking and analytical skills appropriate to a range of contexts 
including further study

3, 4, 5 1, 3

7 The ability to apply specific musical skills to a wide range of professional 
contexts

1, 2, 3, 4, 5 2, 3

8 The capacity to apply technological and creative solutions to contemporary 
musical practices

1, 2, 3 3

9 The ability to incorporate knowledge from the business and legal fields to a 
portfolio career in the music profession.

#
Graduate Attribute  
Successful completion of this unit will contribute to the 
attainment of the following graduate attributes:

Unit 
Learning 
Outcomes

Course Learning 
Outcomes Assessments

1 Deep disciplinary knowledge 1, 2, 3, 4, 5 1, 2, 3, 4, 7 1, 2, 3

2 The ability to apply knowledge and skills in innovative ways 1, 2, 3, 4, 5 4, 5, 6, 7 1, 2, 3

3 A commitment to lifelong learning 1, 2, 3, 4, 5 1, 2, 3, 4, 5, 6, 7 1, 3

4 Effective communication skills for diverse contexts 3, 4, 5 3, 5, 6, 7 1, 2

5 The capacity to work independently and collaboratively 1, 2, 3, 4, 5 3, 4, 5, 6, 7 1, 2, 3
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Music Performance 201
The following applies to Year Two, Semester One, Bachelor of Music students.

Unit Outlines
Unit Name MUSIC PERFORMANCE: Solo Performance Three

Unit Code MUSPER201

Unit Description In this unit, students will continue to refine and build upon their practical and critical 
skills acquired in first year, deepening their ability to critique, plan, practice and 
perform. The repertoire presented and level of discussion will be more musically 
sophisticated, as will the exploration of  longer and more technically challenging works; 
the continued  development of an artistic personality; an ever increasing level of 
musical and technical ability, sophisticated or original critical and conceptual analysis 
and interpretation, and an augmented refinement of clarity, precision and presentation 
of work surrounding their principal study instrument or voice, as well as its repertoire 
and idiom. 

Self-directed practice and goal setting will have an increased emphasis, as well as the 
guidance and depth of perception of multimodal feedback offered to other classmates 
and peers. 

Regular performances at the weekly two-hour performance class / interactive forum 
will provide the opportunity to converse on a deeper level, and be given constructive 
feedback and improvement methodologies from, staff, visiting guest artists and fellow 
students. This will aid in further developing technical and musical artistry, as well as 
refining the ability to self-critique their own instrumental or vocal performance. 

All students will keep a reflective journal of their performances, practice and feedback 
which will be assessed as part of the unit, with a focus on developing personal 
philosophies and approaches to musical practice which will establish and foster best 
practice methodologies and life-long learning strategies throughout their performing 
careers. Students will keep a reflective journal of their performances, practice and 
feedback which will be assessed as part of the course, with a focus on deepening 
reflection at all stages of planning, practice and performance. Students will keep a 
reflective journal of their performances, practice and feedback which will be assessed 
as part of the course, with a focus on a heightened depth of inquiry throughout all 
stages of planning, practice and performance. 

Award(s) Bachelor of Music

Unit Duration One Semester (twelve weeks)

Year Level Year Two, Semester One/Two

Unit Coordinator Dr. Mark Gasser (Head of Performance & Collaborative Music Studies)

Teaching Staff Lecturer: Dr. Mark Gasser 
Tutors: Dr. Mark Gasser and relevant instrumental or vocal tutors

Core/Elective Core

Pre/Co-requisites MUSPER102

Credit Points 15 credit points
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_________________________________________________________________________________________________
Learning Outcomes
On successful completion of this unit, students are expected to be able to:

1. Select and perform a diverse and varied program appropriate to three semesters of tertiary study as a soloist, 
demonstrating further control of instrumental or vocal ability and musicality, and showing an increasing openness to a 
variety of musical styles and developing influences.

2. Enhance technical control and musical fluency, showing sensitivity to expressive elements and performance 
characteristics, and demonstrating intonation, phrasing, dynamics, ornamentation, timing and tonal balance.

3. Effectively rehearse material for performance, developing methods for solving technical difficulties in performance by 
analysing and evaluating technical demands and stylistic requirements through self-directed practice routines.

4. Communicate musical concepts in greater depth and appropriate stagecraft technique through effective audience 
engagement.

5. Further develop self-reflective and critical skills through constructive written and verbal analysis of their own and other 
students’ musical performances.

_________________________________________________________________________________________________
Teaching Outline
All on campus and distance students will participate in the weekly two-hour performance class / Interactive forum. Here 
students will have a practical performance platform with constructive multimodal feedback given in a sympathetic, 
nurturing, practice-based learning environment: from staff, students and visiting artists. Students will actively pursue an 
ever increasing level of musical and technical ability as well as an in-depth exploration of all aspects of the art-of-
performing with a holistic approach; refining a professional platform manner; sophisticated or original critical and 
conceptual analysis and interpretation, and an increasingly refined quality in clarity, precision, and presentation of work; 
continual improvement methodologies; rehearsal etiquette; time management and planning; alleviating stress and 
performance anxiety; stylistic awareness; historical performance practice; improvisation and extemporisation; the use of 
new technologies; sight reading skills; designing a recital program; working with distinguished visiting artists and 

Mode of Delivery x Face to face  
x E-learning (online) 
o Intensive/block mode (where the unit or a face to face component is delivered in a 
block) 
x Distance/independent learning (un-timetabled) 
x Full-time  
x Part-time  
o External  
o Fast track

Student Workload  
Delivery/ Contact Hours

Number of timetabled hours per week:
 
Performance class / interactive forum – two hours 
Individual Lesson / tutorial – one hour 
Personal independent study – nine hours 

Total hours per week – twelve hours

Resource Requirements • Instrument 
• Instrumental or vocal tutor (specialist instruments only) 
• Video camera (distance students) 
• Web camera (distance students) 
• Computer facilities 
• Video editing software  
• External technical help

Resources Provided • Instrumental or vocal tutors 
• On-campus equipment and performance facilities 
• Online streaming video and additional referencing videos 
• Library resources (see prescribed or recommended texts below)

Unit Name MUSIC PERFORMANCE: Solo Performance Three
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prominent guest lecturers - recognised as leaders in their field(s); pursing in greater depth all aspects of their principal 
study instrument  / voice, its repertoire and idiom. All students are expected to attend each week, regardless of if they are 
performing, in order to participate in multimodal feedback which may be relevant to their own practice. Distinguished guest 
artists will give lectures or masterclasses throughout the semester on topics related to their own artistic practice and 
creative research, and run performance classes / forums with students in line with regular discussions. Students are 
expected to perform as wide a variety of repertoire as possible and will be encouraged to explore works, historical periods, 
genres and interdisciplinary performances which they may be previously unacquainted with, as well as, material from their 
respective examinations or similar repertoire at least every two weeks, with multimodal feedback. If suitable members/
groups are not accessible for accompaniment, students may perform with accompaniment technology such as Tom Play, 
of which the Guild has a formal partnership and licences to all twelve thousand interactive recordings for all instruments 
and voices or self-sourced backing tracks where applicable.  

Student Assessment

All assessments must be submitted in order to pass the subject. Students are to attend 100% of timetabled classes and 
are expected to perform a minimum of six times per semester. 

Assessment Details
Assessment One – Performance Journal
Due: Week Twelve
Length: (equivalent 1500 words)
Weighting: 25%
Description:
Students should complete regular reflections on performances and feedback given in class and externally, and class 
discussions related to their practice. It is expected that students should perform on a minimum of six occasions throughout 
the semester, which will be reflected by this journal. 

The journal is to be submitted in week four (partially complete) as well as the completed journal in week twelve. Detailed 
feedback will be given on both occasions from the unit coordinator for areas of possible improvement and how to utilise 
best practice methodologies and improvement strategies.

Students are to present a performance for weekly performance classes, at a frequency of least one piece every two 
weeks, based on teacher’s allocation, for discussion and review by other enrolled students.

https://www.itee.uq.edu.au/filething/get/2393/Guide%20to%20writing%20a%20Reflective%20Journal.pdf

Assessment Type When assessed Weighting Learning Outcomes 
Assessed

Assessment One: Performance Journal  
(equivalent 1500 words)

Week 4 
Week 12

10% 
15%

4, 5

Assessment Two: Programme Notes and 
Viva Voce
1000 words (+- 10%)

Week 7 15% 4, 5

Assessment Three: Recital  
(35 minutes: equivalent 2000 words)

Week 14 60% 1, 2, 4

Hurdle Requirements:
Students are to present a performance for 
weekly performance classes, at a frequency 
of least one piece every two weeks, based 
on teacher’s allocation, for discussion and 
review by other enrolled students. 

Weeks 1-12 Required 1, 2, 3, 4
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Assessment One  – Marking Criteria: Performance Journal
_________________________________________________________________________________________________
HD 85 – 100 
Work of exceptional quality, which demonstrates comprehensive understanding of the subject matter, mastery of relevant 
skills, sophisticated or original critical and conceptual analysis and interpretation, and outstanding quality in clarity, 
precision and presentation of work.
_________________________________________________________________________________________________
D 75 – 84
Work of superior quality, which demonstrates a thorough knowledge and understanding of the subject matter, proficiency 
in relevant skills, and analytical and conceptual ability of a high order
_________________________________________________________________________________________________
C 65 – 74
Work of good quality, which displays a good understanding of the subject matter and a sound grasp of relevant skills
_________________________________________________________________________________________________
P 50 – 64
Work of satisfactory quality, which displays an adequate understanding of most of the subject matter and a sufficient grasp 
of relevant skills
_________________________________________________________________________________________________
N 0 – 49
Work which is incomplete or displays an inadequate understanding of the subject matter or an inadequate grasp of 
relevant skills
_________________________________________________________________________________________________

Assessment Two – Programme Notes and Viva Voce
Due: Week Fourteen
Length: 1000 words (+- 10%)
Weighting: 15%
Description:

All students are expected to write their own programme notes for the works presented in their end of semester 
examination (the issues raised will be expanded upon and further explored in the Viva Voce). It is an important part of 
preparing for the profession and requires academic research, creativity and critical contextualisation of your instrument, its 
idiom and chosen repertoire for examination.

Students must present their programme notes to the Unit Coordinator for approval one week before the end of semester. 
For distance students emailing is permissible, for on campus students three printed copies will be required to be assessed 
by the examination panel. If your exam is open to the public, you are advised to print as many as you think may be 
required for the audience. 

The Viva Voce will be a short (not to exceed fifteen minutes) two-way discussion between the student and the examination 
panel after the recital. This is an opportunity to expand upon the issues raised in the programme notes, topics surrounding 
the individual instrument or voice, its repertoire for examination and idiom. Candidates should expect a greater breadth 
and depth of questioning as they progress through the degree.

Recommended material: 

https://gb.abrsm.org/media/57042/writingprognotesapr05.pdf
https://www.waso.com.au/concerts-tickets/visiting-info/concert-programs/concert-programs-2019/
Writing Concert Program Notes: A Guide for UWW Students by Prof. J. Michael Allsen
Chicago Symphony Orchestra Program Notes 
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Assessment Two – Marking Criteria: Programme Notes and Viva Voce
_________________________________________________________________________________________________
HD 85 – 100 
Work of exceptional quality, which demonstrates comprehensive understanding of the subject matter, mastery of relevant 
skills, sophisticated or original critical and conceptual analysis and interpretation, and outstanding quality in clarity, 
precision and presentation of work.
_________________________________________________________________________________________________
D 75 – 84
Work of superior quality, which demonstrates a thorough knowledge and understanding of the subject matter, proficiency 
in relevant skills, and analytical and conceptual ability of a high order
_________________________________________________________________________________________________
C 65 – 74
Work of good quality, which displays a good understanding of the subject matter and a sound grasp of relevant skills
_________________________________________________________________________________________________
P 50 – 64
Work of satisfactory quality, which displays an adequate understanding of most of the subject matter and a sufficient grasp 
of relevant skills
_________________________________________________________________________________________________
N 0 – 49
Work which is incomplete or displays an inadequate understanding of the subject matter or an inadequate grasp of 
relevant skills
_________________________________________________________________________________________________

Assessment Three – Recital
Due: Week Fourteen 
Duration: 35 minutes
Weighting: 60% (equivalent 2000 words)
Description:
Students are to perform a selection of works (equivalent to a second-year undergraduate standard) prescribed by tutors 
that demonstrate developing foundational technical ability. Material should be submitted to unit coordinator by end of 
Week Ten.

Distance students may perform their work via video stream or recorded with supervision by tutor. Attending students will 
be allocated a time during the examination week.

Assessment Three – Examination Procedure: Recital
End of semester recital examinations are assessed by a panel consisting of two examiners, one of whom will be a 
specialist in the instrument or voice and a third member acting as Chair of Examiners. The principal study instrumental or 
vocal teacher will not be a member of the panel.

The principal study instrumental or vocal teacher will provide a written report about student progress and development 
during the semester. This report will be available to the Panel

The Panel will assess the performance examination using the marking criteria (see below). The examining members will 
prepare a written report during the examination and propose a mark, The Chair of Examiners will guide the discussion at 
the end of the examination to an agreed mark, and provide a written account of the discussion in cases where moderation 
was required.

Where there is an irreconcilable difference in the mark given by each examiner, the Chair will moderate, normally arriving 
at an average of the two marks.  

Students must present their proposed recital program for approval to the Unit Coordinator two weeks before the end of the 
semester. The recital proposal must included the duration of each piece, the total duration of the program, and the name 
of the accompanist.

Students must present their programme notes to the Unit Coordinator for approval one week before the end of semester.
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Assessment Three  – Marking Criteria: Recital
_________________________________________________________________________________________________
HD 85 – 100
A recital of an outstanding calibre, demonstrating artistic maturity and an exceptional level of musical and technical ability, 
sophisticated or original critical and conceptual analysis and interpretation, and exemplary quality of clarity and precision 
of the repertoire presented.
_________________________________________________________________________________________________
D 75 – 84
A recital of superior musical and technical quality, which demonstrated a comprehensive knowledge and understanding of 
the subject matter, proficiency in relevant skills, and analytical and conceptual ability and precision of the repertoire 
presented. 
_________________________________________________________________________________________________
C 65 – 74
A recital of a good musical and technical standard, demonstrating a thorough working knowledge of the subject matter and 
a sound grasp of relevant skills with an adequate quality of clarity and precision of the repertoire presented.
_________________________________________________________________________________________________
P 50 – 64
A recital of satisfactory musical and technical quality, which (despite a few missing points of detail) displays an adequate 
understanding of most of the subject matter and a sufficient grasp of relevant skills of the repertoire presented.
_________________________________________________________________________________________________
N 0 – 49
A recital of unsatisfactory musical and technical quality which does not meet the required standard: work is of an 
insufficient level, displays an inadequate understanding of the subject matter or an inadequate grasp of the relevant skills 
required of the repertoire presented.
 ________________________________________________________________________________________________

Prescribed and Recommended Readings
Relevant readings will be available on LMS on a weekly basis

Course Outcomes

#
Course Learning Outcomes 
 
On completion of the course the graduate should have:

Unit Learning 
Outcomes

Assessmen
ts

1 A broad knowledge of the applied, theoretical and historical basis of the discipline 1, 2, 3, 4, 5 2, 3

2 A depth of disciplinary knowledge in a professionally applicable specialisation 1, 2, 3, 4, 5 2, 3

3 An understanding of the processes of musical scholarship and research 1, 2, 3, 4, 5 1, 2

4 The ability to work both independently and collaboratively in diverse and complex 
musical settings

1, 2, 3, 5 1, 2, 3

5 Effective written, verbal and interpersonal communication skills 3, 4, 5 1, 2

6 Critical thinking and analytical skills appropriate to a range of contexts including 
further study

3, 4, 5 1, 3

7 The ability to apply specific musical skills to a wide range of professional contexts 1, 2, 3, 4, 5 2, 3

8 The capacity to apply technological and creative solutions to contemporary 
musical practices

1, 2, 3 3

9 The ability to incorporate knowledge from the business and legal fields to a 
portfolio career in the music profession
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Graduate Attributes

 ________________________________________________________________________________________________

#
Graduate Attribute  
Successful completion of this unit will contribute to the 
attainment of the following graduate attributes:

Unit 
Learning 
Outcomes

Course Learning 
Outcomes

Assessment
s

1 Deep disciplinary knowledge 1, 2, 3, 4, 5 1, 2, 3, 4, 7 1, 2, 3

2 The ability to apply knowledge and skills in innovative ways 1, 2, 3, 4, 5 4, 5, 6, 7 1, 2, 3

3 A commitment to lifelong learning 3, 4, 5 1, 2, 3, 4, 5, 6, 7 1, 3

4 Effective communication skills for diverse contexts 1, 2, 3, 4, 5 3, 5, 6, 7 1, 2

5 The capacity to work independently and collaboratively 1, 2, 3, 4, 5 3, 4, 5, 6, 7 1, 2, 3
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Music Performance 202

The following applies to Year Two, Semester Two, Bachelor of Music students. 

Unit Outlines

Unit Name MUSIC PERFORMANCE: Solo Performance Four

Unit Code MUSPER 202

Unit Description In this unit, students will coalesce and further enhance their practical and critical skills 
acquired in first year, deepening their ability to critique, plan, practice and perform. The 
repertoire presented and level of discussion will be more musically sophisticated, and  
students encouraged to explore longer and more technically challenging works; 
continue to develop an artistic maturity; an ever increasing level of musical and 
technical ability, sophisticated or original critical and conceptual analysis and 
interpretation, and an increasingly refined quality in clarity, precision and presentation of 
repertoire explored. Self-directed practice and goal setting will have a heightened 
emphasis, as well as the depth of perception in guidance and feedback offered to other 
classmates and peers. 

Regular performances at the weekly two-hour performance class / interactive forum will 
provide the opportunity to persuasively converse, and be given constructive feedback 
and improvement methodologies from, staff, visiting guest artists and fellow students. 
This will aid in further enhancing technical prowess and musical flair, as well as refining 
the ability to self-critique their own instrumental or vocal performance. 

All students will keep a reflective journal of their performances, practice and feedback 
which will be assessed as part of the unit, with a focus on further developing personal 
philosophies and approaches to musical practice which will establish and foster best 
practice methodologies and life-long learning strategies throughout their performing 
careers. Students will keep a reflective journal of their performances, practice and 
feedback which will be assessed as part of the course, with a focus on deepening 
reflection at all stages of planning, practice and performance.

Award(s) Bachelor of Music

Unit Duration One Semester (twelve weeks)

Year Level Year Two, Semester One/Two

Unit Coordinator Dr. Mark Gasser (Head of Performance & Collaborative Music Studies)

Teaching Staff Lecturer: Dr. Mark Gasser 
Tutors: Dr. Mark Gasser and relevant instrumental and vocal tutors

Core/Elective Core

Pre/Co-requisites MUSPER201

Credit Points 15 credit points

Mode of Delivery x Face to face  
x E-learning (online) 
o Intensive/block mode (where the unit or a face to face component is delivered in a 
block) 
x Distance/independent learning (un-timetabled) 
x Full-time  
x Part-time  
o External  
o Fast track
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_________________________________________________________________________________________________
Learning Outcomes
On successful completion of this unit, students are expected to be able to:

1. Select and perform a diverse and varied program of appropriate to two years of tertiary study as a soloist, 
demonstrating greater control of instrumental or vocal ability and musicality, and show an increasing openness to a 
variety of musical styles and developing influences.

2. Further develop technical control and musical fluency, showing sensitivity to expressive elements and performance 
characteristics, and demonstrating intonation, phrasing, dynamics, ornamentation, timing and tonal balance.

3. Effectively rehearse material for performance with increased proficiency, developing methods for solving technical 
difficulties in performance by analysing and evaluating technical demands and stylistic requirements through self-
directed practice routines.

4. Communicate in greater depth musical concepts and appropriate stagecraft technique through effective audience 
engagement.

5. Develop more refined self-reflective and critical skills through constructive written and verbal analysis of their own and 
other students’ musical performances.

_________________________________________________________________________________________________
Teaching Outline
All an campus and distance students will participate in the weekly two-hour performance class / Interactive forum. Here 
students will have a practical performance platform with constructive multimodal feedback given in a sympathetic, 
nurturing, practice-based learning environment: from staff, students and visiting artists. Students will actively pursue an 
ever increasing level of musical and technical ability as well as an in-depth exploration of all aspects of the art-of-
performing with a holistic approach; refining a professional platform manner; sophisticated or original critical and 
conceptual analysis and interpretation, and an increasingly refined quality in clarity, precision, and presentation of work; 
continual improvement methodologies; rehearsal etiquette; time management and planning; alleviating stress and 
performance anxiety; stylistic awareness; historical performance practice; improvisation and extemporisation; the use of 
new technologies; sight reading skills; designing a recital program; working with distinguished visiting artists and 
prominent guest lecturers - recognised as leaders in their field(s); pursing in greater depth all aspects of their principal 
study instrument  / voice, its repertoire and idiom. All students are expected to attend each week, regardless of if they are 
performing, in order to participate in multimodal feedback which may be relevant to their own practice. Distinguished guest 
artists will give lectures or masterclasses throughout the semester on topics related to their own artistic practice and 
creative research, and run performance classes / forums with students in line with regular discussions. Students are 
expected to perform as wide a variety of repertoire as possible and will be encouraged to explore works, historical periods, 
genres and interdisciplinary performances which they may be previously unacquainted with, as well as, material from their 
respective examinations or similar repertoire at least every two weeks, with multimodal feedback. If suitable members/
groups are not accessible for accompaniment, students may perform with accompaniment technology such as Tom Play, 

Student Workload  
Delivery/ Contact Hours

Number of timetabled hours per week:
 
Performance class / interactive forum – two hours 
Individual Lesson / tutorial – one hour 
Personal independent study – nine hours 

Total hours per week – twelve hours

Resource Requirements • Instrument 
• Instrumental tutor (specialist instruments only) 
• Video camera (distance students) 
• Web camera (distance students) 
• Computer facilities 
• Video editing software  
• External Technical Help

Resources Provided • Instrumental Tutors. 
• On-campus equipment and performance facilities 
• Online streaming video and additional referencing videos 
• Library resources (see prescribed or recommended texts below)

Unit Name MUSIC PERFORMANCE: Solo Performance Four
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of which the Guild has a formal partnership and licences to all twelve thousand interactive recordings for all instruments 
and voices or self-sourced backing tracks where applicable.  

_________________________________________________________________________________________________
Student Assessment

All assessments must be submitted in order to pass the subject. Students are to attend 100% of timetabled classes and 
are expected to perform a minimum of six times per semester. 

Assessment Details
Assessment One – Performance Journal
Due: Week Twelve
Length: (equivalent 1500 words) 
Weighting: 25%
Description:
Students should complete regular reflections on performances and feedback given in class and externally, and class 
discussions related to their practice. It is expected that students should perform on a minimum of six occasions throughout 
the semester, which will be reflected by this journal.

The journal is to be submitted in week four (partially complete) as well as the completed journal in week twelve. Detailed 
feedback will be given on both occasions from the unit coordinator for areas of possible improvement and how to utilise 
best practice methodologies and improvement strategies.

Students are to present a performance for weekly performance classes, at a frequency of least one piece every two 
weeks, based on teacher’s allocation, for discussion and review by other enrolled students.

https://www.itee.uq.edu.au/filething/get/2393/Guide%20to%20writing%20a%20Reflective%20Journal.pdf

Assessment One  – Marking Criteria: Performance Journal
_________________________________________________________________________________________________
HD 85 – 100 
Work of exceptional quality, which demonstrates comprehensive understanding of the subject matter, mastery of relevant 
skills, sophisticated or original critical and conceptual analysis and interpretation, and outstanding quality in clarity, 
precision and presentation of work.
_________________________________________________________________________________________________
D 75 – 84
Work of superior quality, which demonstrates a thorough knowledge and understanding of the subject matter, proficiency 
in relevant skills, and analytical and conceptual ability of a high order
_________________________________________________________________________________________________

Assessment Type When assessed Weighting Learning Outcomes Assessed

Assessment One: Performance Journal  
(Equivalent 1500 words)

Week 4 
Week 12

10% 
15%

4, 5

Assessment Two: Programme Notes and 
Viva Voce
1000 words (+- 10%)

Week 7 15% 4, 5

Assessment Three: Recital  
(40 minutes: equivalent 2000 words)

Week 14 60% 1, 2, 4

Hurdle Requirements:
Students are to present a performance for 
weekly performance classes, at a 
frequency of least one piece every two 
weeks, based on teacher’s allocation, for 
discussion and review by other enrolled 
students. 

Week 1-12 Required 1, 2, 3, 4
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C 65 – 74
Work of good quality, which displays a good understanding of the subject matter and a sound grasp of relevant skills
_________________________________________________________________________________________________

P 50 – 64
Work of satisfactory quality, which displays an adequate understanding of most of the subject matter and a sufficient grasp 
of relevant skills
_________________________________________________________________________________________________
N 0 – 49
Work which is incomplete or displays an inadequate understanding of the subject matter or an inadequate grasp of 
relevant skills
_________________________________________________________________________________________________

Assessment Two – Programme Notes and Viva Voce
Due: Week Fourteen
Length: 1000 words (+- 10%)
Weighting: 15%
Description:

All students are expected to write their own programme notes for the works presented in their end of semester 
examination (the issues raised will be expanded upon and further explored in the Viva Voce). It is an important part of 
preparing for the profession and requires academic research, creativity and critical contextualisation of your instrument, its 
idiom and chosen repertoire for examination.

Students must present their programme notes to the Unit Coordinator for approval one week before the end of semester. 
For distance students emailing is permissible, for on campus students three printed copies will be required to be assessed 
by the examination panel. If your exam is open to the public you are advised to print as many as you think may be 
required for the audience. 

The Viva Voce will be a short (not to exceed fifteen minutes) two-way discussion between the student and the examination 
panel after the recital. This is an opportunity to expand upon the issues raised in the programme notes, topics surrounding 
the individual instrument or voice, its repertoire for examination and idiom. Candidates should expect a greater breadth 
and depth of questioning as they progress through the degree. 

Recommended material: 

https://gb.abrsm.org/media/57042/writingprognotesapr05.pdf
https://www.waso.com.au/concerts-tickets/visiting-info/concert-programs/concert-programs-2019/
Writing Concert Program Notes: A Guide for UWW Students by Prof. J. Michael Allsen
Chicago Symphony Orchestra Program Notes 

Assessment Two  – Marking Criteria: Programme Notes and Viva Voce
_________________________________________________________________________________________________
HD 85 – 100 
Work of exceptional quality, which demonstrates comprehensive understanding of the subject matter, mastery of relevant 
skills, sophisticated or original critical and conceptual analysis and interpretation, and outstanding quality in clarity, 
precision and presentation of work.
_________________________________________________________________________________________________
D 75 – 84
Work of superior quality, which demonstrates a thorough knowledge and understanding of the subject matter, proficiency 
in relevant skills, and analytical and conceptual ability of a high order
_________________________________________________________________________________________________
C 65 – 74
Work of good quality, which displays a good understanding of the subject matter and a sound grasp of relevant skills
_________________________________________________________________________________________________
P 50 – 64
Work of satisfactory quality, which displays an adequate understanding of most of the subject matter and a sufficient grasp 
of relevant skills
_________________________________________________________________________________________________
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N 0 – 49
Work which is incomplete or displays an inadequate understanding of the subject matter or an inadequate grasp of 
relevant skills
_________________________________________________________________________________________________

Assessment Three – Recital
Due: Week Fourteen
Duration: 40 minutes
Weighting: 60% (equivalent 2000 words)
Description:
Students are to perform a selection of works (equivalent to second-year undergraduate standard) prescribed by tutors that 
demonstrate developing musical and technical ability. Material should be submitted to unit coordinator by end of Week 
Ten. Distance students may perform their work via video stream or recorded with supervision by tutor. Attending students 
will be allocated a time during the examination week.

Assessment Three – Examination Procedure: Recital
End of semester recital examinations are assessed by a panel consisting of two examiners, one of whom will be a 
specialist in the instrument or voice and a third member acting as Chair of Examiners. The principal study instrumental or 
vocal teacher will not be a member of the panel.

The principal study instrumental or vocal teacher will provide a written report about student progress and development 
during the semester. This report will be available to the Panel

The Panel will assess the performance examination using the marking criteria (see below). The examining members will 
prepare a written report during the examination and propose a mark, The Chair of Examiners will guide the discussion at 
the end of the examination to an agreed mark, and provide a written account of the discussion in cases where moderation 
was required.

Where there is an irreconcilable difference in the mark given by each examiner, the Chair will moderate, normally arriving 
at an average of the two marks.  

Students must present their proposed recital program for approval to the Unit Coordinator two weeks before the end of the 
semester. The recital proposal must included the duration of each piece, the total duration of the program, and the name 
of the accompanist.

Students must present their programme notes to the Unit Coordinator for approval one week before the end of semester.

It is the expectation of the Examination Panel that students will conduct their examination recital in a professional manner.

Assessment Three  – Marking Criteria: Recital
_________________________________________________________________________________________________
HD 85 – 100
A recital of an outstanding calibre, demonstrating artistic maturity and an exceptional level of musical and technical ability, 
sophisticated or original critical and conceptual analysis and interpretation, and exemplary quality of clarity and precision 
of the repertoire presented.
_________________________________________________________________________________________________
D 75 – 84
A recital of superior musical and technical quality, which demonstrated a comprehensive knowledge and understanding of 
the subject matter, proficiency in relevant skills, and analytical and conceptual ability and precision of the repertoire 
presented. 
_________________________________________________________________________________________________
C 65 – 74
A recital of a good musical and technical standard, demonstrating a thorough working knowledge of the subject matter and 
a sound grasp of relevant skills with an adequate quality of clarity and precision of the repertoire presented.
_________________________________________________________________________________________________
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P 50 – 64
A recital of satisfactory musical and technical quality, which (despite a few missing points of detail) displays an adequate 
understanding of most of the subject matter and a sufficient grasp of relevant skills of the repertoire presented.
_________________________________________________________________________________________________

N 0 – 49
A recital of unsatisfactory musical and technical quality which does not meet the required standard: work is of an 
insufficient level, displays an inadequate understanding of the subject matter or an inadequate grasp of the relevant skills 
required of the repertoire presented.
 ________________________________________________________________________________________________

Prescribed and Recommended Readings
Relevant readings will be available on LMS on a weekly basis 

 ________________________________________________________________________________________________

Course Outcomes

 

Graduate Attributes

#
Course Learning Outcomes 
 
On completion of the course the graduate should have:

Unit Learning 
Outcomes Assessments

1 A broad knowledge of the applied, theoretical and historical basis of the 
discipline

1, 2, 3, 4, 5 2, 3

2 A depth of disciplinary knowledge in a professionally applicable specialisation 1, 2, 3, 4, 5 2, 3

3 An understanding of the processes of musical scholarship and research 1, 2, 3, 4, 5 1, 2

4 The ability to work both independently and collaboratively in diverse and 
complex musical settings

1, 2, 3, 5 1, 2, 3

5 Effective written, verbal and interpersonal communication skills 3, 4, 5 1, 2

6 Critical thinking and analytical skills appropriate to a range of contexts including 
further study

3, 4, 5 1, 3

7 The ability to apply specific musical skills to a wide range of professional 
contexts

1, 2, 3, 4, 5 2, 3

8 The capacity to apply technological and creative solutions to contemporary 
musical practices

1, 2, 3 3

9 The ability to incorporate knowledge from the business and legal fields to a 
portfolio career in the music profession.

#
Graduate Attribute  
Successful completion of this unit will contribute to the 
attainment of the following graduate attributes:

Unit 
Learning 
Outcomes

Course Learning 
Outcomes Assessments

1 Deep disciplinary knowledge 1, 2, 3, 4, 5 1, 2, 3, 4, 7 1, 2, 3

2 The ability to apply knowledge and skills in innovative ways 1, 2, 3, 4, 5 4, 5, 6, 7 1, 2, 3
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3 A commitment to lifelong learning 1, 2, 3, 4, 5 1, 2, 3, 4, 5, 6, 7 1, 3

4 Effective communication skills for diverse contexts 3, 4, 5 3, 5, 6, 7 1, 2

5 The capacity to work independently and collaboratively 1, 2, 3, 4, 5 3, 4, 5, 6, 7 1, 2, 3

#
Graduate Attribute  
Successful completion of this unit will contribute to the 
attainment of the following graduate attributes:

Unit 
Learning 
Outcomes

Course Learning 
Outcomes Assessments
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Music Performance 301

The following applies to Year Three, Semester One, Bachelor of Music students. 

Unit Outlines
Unit Name Music Performance: Solo Performance Five

Unit Code MUSPER301

Unit Description This unit presents students with the opportunity to attain a highly refined and sophisticated 
level of performance on their principal study instrumental or voice demonstrating a 
superior level of artistry, musicality, technical facility and creativity surrounding their first-
study instrument or voice, its repertoire and idiom. Students will persuasively participate in 
class feedback sessions with augmented accrued knowledge in their own practice 
methodology and depth of musical understanding, as well as coalescing other study 
areas, particularly Collaborative Music Studies. Performance students undertaking Third 
year studies will be encouraged to explore musical works and styles beyond the main 
stream repertoire for their instrument or voice, demonstrating self-directed exploration and 
an expanding musical vocabulary, and, if relevant, improvisation and extemporisation; 
continue to develop an artistic maturity; an ever increasing level of musical and technical 
ability, sophisticated or original critical and conceptual analysis and interpretation, and an 
increasingly refined quality in clarity, precision and presentation of work.

Regular performances at the weekly two-hour performance class / interactive forum will 
provide the opportunity to confidently converse, and be given constructive feedback and 
improvement methodologies from, staff, visiting guest artists and fellow students. This will 
aid in further developing an exemplary musical artistry, as well as refining the ability to 
self-critique their own instrumental or vocal performance at a superior level.

All students will keep a reflective journal of their performances, practice and feedback 
which will be assessed as part of the unit, with a focus on further developing personal 
philosophies and approaches to musical practice which will establish and foster best 
practice methodologies and life-long learning strategies throughout their performing 
careers. Students will keep a reflective journal of their performances, practice and 
feedback which will be assessed as part of the course, with a focus on an ever deepening 
reflection at all stages of planning, practice and performance.

Award(s) Bachelor of Music

Unit Duration One Semester (twelve weeks)

Year Level Year Three, Semester One/Two

Unit Coordinator Dr. Mark Gasser (Head of Performance & Collaborative Music Studies)

Teaching Staff Lecturer: Dr. Mark Gasser 
Tutors: Dr. Mark Gasser and relevant instrumental or vocal tutors

Core/Elective Elective Major

Pre/Co-requisites MUSPER202

Credit Points 20 credit points
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_________________________________________________________________________________________________
Learning Outcomes
On successful completion of this unit, students are expected to be able to:

1. Select and perform a diverse and varied program appropriate to five semesters of tertiary study as a soloist, 
demonstrating dan assured control of instrumental or vocal ability and musicality, and showing a superior awareness 
of musical styles, developing influences their first study instrument its repertoire and idiom.

2. Further refine a persuasive technical control and musical fluency, showing considerable sensitivity to expressive 
elements and performance characteristics, and demonstrating intonation, phrasing, dynamics, ornamentation, timing 
and tonal balance on a deep level.

3. Effectively rehearse complexed material for performance, developing methods for solving technical difficulties in 
performance by authoritatively evaluating technical demands and stylistic requirements through self-directed practice 
routines.

4. Communicate a wide array of musical concepts and appropriate stagecraft technique through effective audience 
engagement.

5. Augment superior self-reflective and critical skills through constructive written and verbal analysis of their own and 
other students’ musical performances.

_________________________________________________________________________________________________
Teaching Outline
All an campus and distance students will participate in the weekly two-hour performance class / Interactive forum. Here 
students will have a practical performance platform with constructive multimodal feedback given in a sympathetic, 
nurturing, practice-based learning environment: from staff, students and visiting artists. Students will actively pursue an 
ever increasing level of musical and technical ability as well as an in-depth exploration of all aspects of the art-of-
performing with a holistic approach; refining a professional platform manner; sophisticated or original critical and 
conceptual analysis and interpretation, and an increasingly refined quality in clarity, precision, and presentation of work; 
continual improvement methodologies; rehearsal etiquette; time management and planning; alleviating stress and 
performance anxiety; stylistic awareness; historical performance practice; improvisation and extemporisation; the use of 

Mode of Delivery x Face to face  
x E-learning (online) 
o Intensive/block mode (where the unit or a face to face component is delivered in a block) 
x Distance/independent learning (un-timetabled) 
x Full-time  
x Part-time  
o External  
o Fast track

Student Workload  
Delivery/ Contact Hours

Number of timetabled hours per week:
 
Performance class / interactive forum – two hours 
Individual Lesson / tutorial – one hour 
Personal independent study – nine hours 

Total hours per week – twelve hours

Resource 
Requirements

• Instrument 
• Instrumental or vocal tutor (specialist instruments only) 
• Video camera (distance students) 
• Web camera (distance students) 
• Computer facilities 
• Video editing software  
• External technical help

Resources Provided • Instrumental or vocal tutors 
• On-campus equipment and performance facilities 
• Online streaming video and additional referencing videos 
• Library resources (see prescribed or recommended texts below)

Unit Name Music Performance: Solo Performance Five
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new technologies; sight reading skills; designing a recital program; working with distinguished visiting artists and 
prominent guest lecturers - recognised as leaders in their field(s); pursing in greater depth all aspects of their principal 
study instrument  / voice, its repertoire and idiom. All students are expected to attend each week, regardless of if they are 
performing, in order to participate in multimodal feedback which may be relevant to their own practice. Distinguished guest 
artists will give lectures or masterclasses throughout the semester on topics related to their own artistic practice and 
creative research, and run performance classes / forums with students in line with regular discussions. Students are 
expected to perform as wide a variety of repertoire as possible and will be encouraged to explore works, historical periods, 
genres and interdisciplinary performances which they may be previously unacquainted with, as well as, material from their 
respective examinations or similar repertoire at least every two weeks, with multimodal feedback. If suitable members/
groups are not accessible for accompaniment, students may perform with accompaniment technology such as Tom Play, 
of which the Guild has a formal partnership and licences to all twelve thousand interactive recordings for all instruments 
and voices or self-sourced backing tracks where applicable.  

Student Assessment

All assessments must be submitted in order to pass the subject. Students are to attend 100% of timetabled classes and 
are expected to perform a minimum of six times per semester. 

Assessment Details
Assessment One – Performance Journal
Due: Week Twelve
Length: (equivalent 1500 words)
Weighting: 25%
Description:
Students are to complete regular reflections on performances and feedback given in class and externally, and class 
discussions related to their practice. It is expected that students will perform on a minimum of six occasions throughout 
the semester, which will be reflected in this journal.

The journal is to be submitted in week four (partially complete) as well as the completed journal in week twelve. Detailed 
feedback will be given on both occasions from the unit coordinator for areas of possible improvement and how to utilise 
best practice methodologies and improvement strategies.

Students are to present a performance for weekly performance classes, at a frequency of least one piece every two 
weeks, based on teacher’s allocation, for discussion and review by other enrolled students.

https://www.itee.uq.edu.au/filething/get/2393/Guide%20to%20writing%20a%20Reflective%20Journal.pdf

Assessment Type When assessed Weighting Learning Outcomes Assessed

Assessment One: Performance Journal  
(Equivalent 1500 words)

Week 4 
Week 12

10% 
15%

4, 5

Assessment Two: Programme Notes and 
Viva Voce
1000 words (+- 10%)

Week 7 15% 4, 5

Assessment Three: Recital  
45 minutes: (equivalent 2000 words)

Week 14 60% 1, 2, 4

Hurdle Requirements:
Students are to present a performance for 
weekly performance classes, at a 
frequency of least one piece every two 
weeks, based on teacher’s allocation, for 
discussion and review by other enrolled 
students. 

Weeks 1-12 Required 1, 2, 3, 4
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Assessment One  – Marking Criteria: Performance Journal
_________________________________________________________________________________________________
HD 85 – 100 
Work of exceptional quality, which demonstrates comprehensive understanding of the subject matter, mastery of relevant 
skills, sophisticated or original critical and conceptual analysis and interpretation, and outstanding quality in clarity, 
precision and presentation of work.
_________________________________________________________________________________________________
D 75 – 84
Work of superior quality, which demonstrates a thorough knowledge and understanding of the subject matter, proficiency 
in relevant skills, and analytical and conceptual ability of a high order
_________________________________________________________________________________________________
C 65 – 74
Work of good quality, which displays a good understanding of the subject matter and a sound grasp of relevant skills
_________________________________________________________________________________________________
P 50 – 64
Work of satisfactory quality, which displays an adequate understanding of most of the subject matter and a sufficient grasp 
of relevant skills
_________________________________________________________________________________________________
N 0 – 49
Work which is incomplete or displays an inadequate understanding of the subject matter or an inadequate grasp of 
relevant skills
_________________________________________________________________________________________________

Assessment Two – Programme Notes and Viva Voce 
Due: Week Fourteen
Length:  1000 words (+- 10%)
Weighting: 15%
Description:

All students are expected to write their own programme notes for the works presented in their end of semester 
examination (the issues raised will be expanded upon and further explored in the Viva Voce). It is an important part of 
preparing for the profession and requires academic research, creativity and critical contextualisation of your instrument, its 
idiom and chosen repertoire for examination.

Students must present their programme notes to the Unit Coordinator for approval one week before the end of semester. 
For distance students emailing is permissible, for on campus students three printed copies will be required to be assessed 
by the examination panel. If your exam is open to the public, you are advised to print as many as you think may be 
required for the audience. 

The Viva Voce will be a short (not to exceed fifteen minutes) two-way discussion between the student and the examination 
panel after the recital. This is an opportunity to expand upon the issues raised in the programme notes, topics surrounding 
the individual instrument or voice, its repertoire for examination and idiom. Candidates should expect a greater breadth 
and depth of questioning as they progress through the degree. 

Recommended material: 

https://gb.abrsm.org/media/57042/writingprognotesapr05.pdf
https://www.waso.com.au/concerts-tickets/visiting-info/concert-programs/concert-programs-2019/
Writing Concert Program Notes: A Guide for UWW Students by Prof. J. Michael Allsen
Chicago Symphony Orchestra Program Notes 
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Assessment Two  – Marking Criteria: Programme Notes and Viva Voce
_________________________________________________________________________________________________
HD 85 – 100 
Work of exceptional quality, which demonstrates comprehensive understanding of the subject matter, mastery of relevant 
skills, sophisticated or original critical and conceptual analysis and interpretation, and outstanding quality in clarity, 
precision and presentation of work.
_________________________________________________________________________________________________
D 75 – 84
Work of superior quality, which demonstrates a thorough knowledge and understanding of the subject matter, proficiency 
in relevant skills, and analytical and conceptual ability of a high order
_________________________________________________________________________________________________
C 65 – 74
Work of good quality, which displays a good understanding of the subject matter and a sound grasp of relevant skills
_________________________________________________________________________________________________
P 50 – 64
Work of satisfactory quality, which displays an adequate understanding of most of the subject matter and a sufficient grasp 
of relevant skills
_________________________________________________________________________________________________
N 0 – 49
Work which is incomplete or displays an inadequate understanding of the subject matter or an inadequate grasp of 
relevant skills
_________________________________________________________________________________________________

Assessment Three – Recital (open to public)
Due: Week Fourteen
Duration: 45 minutes
Weighting: 60% (equivalent 2000 words)
Description:
Students are to perform a selection of works (equivalent to final-year undergraduate standard) prescribed by tutors that 
demonstrate developing musical and technical ability. Material should be submitted to unit coordinator by end of Week 
Ten.

Distance students may perform their work via video stream or recorded with supervision by tutor. Attending students will 
be allocated a time during the examination week.

Assessment Three – Examination Procedure: Recital (open to public)
Final year recital examinations are assessed by a panel consisting of two examiners, one of whom will be a specialist in 
the instrument or voice and a third member acting as Chair of Examiners. The principal study instrumental or vocal 
teacher will not be a member of the panel.

The principal study instrumental or vocal teacher will provide a written report about student progress and development 
during the semester. This report will be available to the Panel

The Panel will assess the performance examination using the marking criteria (see below). The examining members will 
prepare a written report during the examination and propose a mark, The Chair of Examiners will guide the discussion at 
the end of the examination to an agreed mark, and provide a written account of the discussion in cases where moderation 
was required.

Where there is an irreconcilable difference in the mark given by each examiner, the Chair will moderate, normally arriving 
at an average of the two marks.  

Students must present their proposed recital program for approval to the Unit Coordinator two weeks before the end of the 
semester. The recital proposal must included the duration of each piece, the total duration of the program, and the name 
of the accompanist.

Students must present their programme notes to the Unit Coordinator for approval one week before the end of semester.
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Assessment Three  – Marking Criteria: Recital (open to public)
_________________________________________________________________________________________________
HD 85 – 100
A recital of an outstanding calibre, demonstrating artistic maturity and an exceptional level of musical and technical ability, 
sophisticated or original critical and conceptual analysis and interpretation, and exemplary quality of clarity and precision 
of the repertoire presented.
_________________________________________________________________________________________________
D 75 – 84
A recital of superior musical and technical quality, which demonstrated a comprehensive knowledge and understanding of 
the subject matter, proficiency in relevant skills, and analytical and conceptual ability and precision of the repertoire 
presented. 
_________________________________________________________________________________________________
C 65 – 74
A recital of a good musical and technical standard, demonstrating a thorough working knowledge of the subject matter and 
a sound grasp of relevant skills with an adequate quality of clarity and precision of the repertoire presented.
_________________________________________________________________________________________________
P 50 – 64
A recital of satisfactory musical and technical quality, which (despite a few missing points of detail) displays an adequate 
understanding of most of the subject matter and a sufficient grasp of relevant skills of the repertoire presented.
_________________________________________________________________________________________________
N 0 – 49
A recital of unsatisfactory musical and technical quality which does not meet the required standard: work is of an 
insufficient level, displays an inadequate understanding of the subject matter or an inadequate grasp of the relevant skills 
required of the repertoire presented.
 ________________________________________________________________________________________________

_________________________________________________________________________________________________
Prescribed and Recommended Readings
Relevant readings will be available on LMS on a weekly basis 

_________________________________________________________________________________________________ 
Course Outcomes

 ________________________________________________________________________________________________

#
Course Learning Outcomes 
 
On completion of the course the graduate should have:

Unit Learning 
Outcomes

Assessme
nts

1 A broad knowledge of the applied, theoretical and historical basis of the discipline 1, 2, 3, 4, 5 2, 3

2 A depth of disciplinary knowledge in a professionally applicable specialisation 1, 2, 3, 4, 5 2, 3

3 An understanding of the processes of musical scholarship and research 1, 2, 3, 4, 5 1, 2

4 The ability to work both independently and collaboratively in diverse and complex 
musical settings

1, 2, 3, 5 1, 2, 3

5 Effective written, verbal and interpersonal communication skills 3, 4, 5 1, 2

6 Critical thinking and analytical skills appropriate to a range of contexts including 
further study

3, 4, 5 1, 3

7 The ability to apply specific musical skills to a wide range of professional contexts 1, 2, 3, 4, 5 2, 3

8 The capacity to apply technological and creative solutions to contemporary musical 
practices

1, 2, 3 3

9 The ability to incorporate knowledge from the business and legal fields to a 
portfolio career in the music profession
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Graduate Attributes

 ________________________________________________________________________________________________

#
Graduate Attribute  
Successful completion of this unit will contribute to the 
attainment of the following graduate attributes:

Unit Learning 
Outcomes

Course 
Learning 
Outcomes

Assessments

1 Deep disciplinary knowledge 1, 2, 3, 4, 5 1, 2, 3, 4, 7 1, 2, 3

2 The ability to apply knowledge and skills in innovative ways 1, 2, 3, 4, 5 4, 5, 6, 7 1, 2, 3

3 A commitment to lifelong learning 1, 2, 3, 4, 5 1, 2, 3, 4, 5, 6, 7 1, 3

4 Effective communication skills for diverse contexts 3, 4, 5 3, 5, 6, 7 1, 2

5 The capacity to work independently and collaboratively 1, 2, 3, 4, 5 3, 4, 5, 6, 7 1, 2, 3
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Music Performance 302

The following applies to Year Three, Semester Two, Bachelor of Music students. 

Unit Outlines

Unit Name Music Performance 302: Solo Performance Six

Unit Code MUSPER 302

Unit Description This unit presents students with the opportunity to attain a highly refined and sophisticated 
level of performance on their principal study instrumental or voice demonstrating a superior 
level of artistry, musicality, technical facility and creativity that is assured, pertinent and 
artistically persuasive. Students will continue to participate in class feedback sessions with 
an increased accrued knowledge and authority in their own practice methodology and 
musical understanding, as well as coalescing aspects of other study areas, particularly 
Collaborative Music Studies. Performance students undertaking Third year studies will be 
encouraged to further explore musical works and styles beyond the mainstream repertoire 
for their instrument or voice, clearly demonstrating a self-directed exploration and an 
expanding musical vocabulary, and, if relevant, complexed improvisation and 
extemporisation; continue to establish an artistically mature approach; an ever increasing 
level of pertinent and persuasive musical and technical prowess, sophisticated or original 
critical and conceptual analysis and interpretation, and an increasingly authoritative 
convincing clarity, precision and presentation of work.

Regular performances at the weekly two-hour performance class / interactive forum will 
provide the opportunity to perceptively contribute, and be given constructive feedback and 
improvement methodologies from, staff, visiting guest artists and fellow students. This will 
aid in further refining an exemplary technical and musical artistry, as well as augmenting 
the ability to self-critique their own instrumental or vocal performance, its repertoire and 
idiom.

All students will keep a reflective journal of their performances, practice and feedback 
which will be assessed as part of the unit, with a detailed a reflective journal of their 
performances, practice and feedback which will be assessed as part of the course, with a 
focus on a convincing and assured reflection at all stages of  planning, practice and 
performance. An exemplary focus will be expected with a pertinent and persuasive mature 
artistic approach and personal philosophies to musical practice which will establish and 
foster best practice methodologies and life-long learning strategies throughout their 
performing careers.

Award(s) Bachelor of Music

Unit Duration One Semester (twelve weeks)

Year Level Year Three, Semester One/Two

Unit Coordinator Dr. Mark Gasser (Head of Performance & Collaborative Music Studies)

Teaching Staff Lecturer: Dr. Mark Gasser 
Tutors: Dr. Mark Gasser and relevant instrumental or vocal tutors

Core/Elective Elective

Pre/Co-requisites MUSPER301

Credit Points 20 credit points
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_________________________________________________________________________________________________ 
Learning Outcomes
On successful completion of this unit, students are expected to be able to:

1. Continue to explore and perform an increasingly authoritatively diverse and varied program of appropriate to three 
years of tertiary study as a soloist, demonstrating exemplary control of instrumental or vocal ability and musicality, 
and show an ever increasing openness to a variety of musical styles and developing influences.

2. Further enhance technical prowess and musical fluency, showing sensitivity to expressive elements and convincing 
performance characteristics, secure intonation, phrasing, dynamics, ornamentation, timing and tonal balance.

3. Authoritatively rehearse material for performance, demonstrating exemplary methods for solving complexed technical 
difficulties in performance by analysing and evaluating technical demands and stylistic requirements through self-
directed practice methodologies.

4. Communicate a wide array of musical concepts in considerable depth and appropriate stagecraft technique through 
effective and convincing audience engagement. 

5. Further develop self-reflective and superior critical thinking skills through constructive written and verbal analysis of 
their own and other students’ musical performances.

Mode of Delivery x Face to face  
x E-learning (online) 
o Intensive/block mode (where the unit or a face to face component is delivered in a block) 
x Distance/independent learning (un-timetabled) 
x Full-time  
x Part-time  
o External  
o Fast track

Student Workload  
Delivery/ Contact 
Hours

Number of timetabled hours per week:
 
Performance class / interactive forum – two hours 
Individual lesson / tutorial – one hour 
Personal independent study – nine hours 

Total hours per week – twelve hours

Resource 
Requirements

• Instrument 
• Instrumental tutor (specialist instruments only) 
• Video camera (distance students) 
• Web camera (distance students) 
• Computer facilities 
• Video editing software  
• External Technical Help

Resources Provided • Instrumental Tutors. 
• On-campus equipment and performance facilities 
• Online streaming video and additional referencing videos 
• Library resources (see prescribed or recommended texts below)

Unit Name Music Performance 302: Solo Performance Six
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Teaching Outline

_________________________________________________________________________________________________
Student Assessment

All assessments must be submitted in order to pass the subject. Students are to attend 100% of timetabled classes and 
are expected to perform a minimum of six times per semester. 

Teaching Outline  

All an campus and distance students will participate in the weekly two-hour performance class / Interactive 
forum. Here students will have a practical performance platform with constructive multimodal feedback given 
in a sympathetic, nurturing, practice-based learning environment: from staff, students and visiting artists. 
Students will actively pursue an ever increasing level of musical and technical ability as well as an in-depth 
exploration of all aspects of the art-of-performing with a holistic approach; refining a professional platform 
manner; sophisticated or original critical and conceptual analysis and interpretation, and an increasingly 
refined quality in clarity, precision, and presentation of work; continual improvement methodologies; rehearsal 
etiquette; time management and planning; alleviating stress and performance anxiety; stylistic awareness; 
historical performance practice; improvisation and extemporisation; the use of new technologies; sight reading 
skills; designing a recital program; working with distinguished visiting artists and prominent guest lecturers - 
recognised as leaders in their field(s); pursing in greater depth all aspects of their principal study instrument  / 
voice, its repertoire and idiom. All students are expected to attend each week, regardless of if they are 
performing, in order to participate in multimodal feedback which may be relevant to their own practice. 
Distinguished guest artists will give lectures or masterclasses throughout the semester on topics related to 
their own artistic practice and creative research, and run performance classes / forums with students in line 
with regular discussions. Students are expected to perform as wide a variety of repertoire as possible and will 
be encouraged to explore works, historical periods, genres and interdisciplinary performances which they may 
be previously unacquainted with, as well as, material from their respective examinations or similar repertoire 
at least every two weeks, with multimodal feedback. If suitable members/groups are not accessible for 
accompaniment, students may perform with accompaniment technology such as Tom Play, of which the Guild 
has a formal partnership and licences to all twelve thousand interactive recordings for all instruments and 
voices or self-sourced backing tracks where applicable.  

Assessment Type When assessed Weighting Learning Outcomes Assessed

Assessment One: Performance Journal  
(Equivalent 1500 words)

Week 4 
Week 12

10% 
15%

4, 5

Assessment Two: Programme Notes and Viva 
Voce
1000 words (+- 10%)

Week 7 15% 4, 5

Assessment Three: Recital  
One hour: (equivalent 2000 words)

Week 14 60% 1, 2, 4

Hurdle Requirements
Students are to present a performance for 
weekly performance classes, at a frequency 
of least one piece every two weeks, based on 
teacher’s allocation, for discussion and review 
by other enrolled students.

Weeks 1-12 Required 1, 2, 3, 4
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Assessment Details
Assessment One – Performance Journal
Due: Week Twelve
Length: (equivalent 1500 words)
Weighting: 25%
Description:
Students are to complete regular reflections on performances and feedback given in class and externally, and class 
discussions related to their practice. It is expected that students will perform on a minimum of six occasions throughout 
the semester, which will be reflected by this journal.

The journal is to be submitted in week four (partially complete) as well as the completed journal in week twelve. Detailed 
feedback will be given on both occasions from the unit coordinator for areas of possible improvement and how to utilise 
best practice methodologies and improvement strategies.

Students are to present a performance for weekly performance classes, at a frequency of least one piece every two 
weeks, based on teacher’s allocation, for discussion and review by other enrolled students.

https://www.itee.uq.edu.au/filething/get/2393/Guide%20to%20writing%20a%20Reflective%20Journal.pdf

Assessment One  – Marking Criteria: Performance Journal
_________________________________________________________________________________________________
HD 85 – 100 
Work of exceptional quality, which demonstrates comprehensive understanding of the subject matter, mastery of relevant 
skills, sophisticated or original critical and conceptual analysis and interpretation, and outstanding quality in clarity, 
precision and presentation of work.
_________________________________________________________________________________________________
D 75 – 84
Work of superior quality, which demonstrates a thorough knowledge and understanding of the subject matter, proficiency 
in relevant skills, and analytical and conceptual ability of a high order
_________________________________________________________________________________________________
C 65 – 74
Work of good quality, which displays a good understanding of the subject matter and a sound grasp of relevant skills
_________________________________________________________________________________________________
P 50 – 64
Work of satisfactory quality, which displays an adequate understanding of most of the subject matter and a sufficient grasp 
of relevant skills
_________________________________________________________________________________________________
N 0 – 49
Work which is incomplete or displays an inadequate understanding of the subject matter or an inadequate grasp of 
relevant skills
_________________________________________________________________________________________________

Assessment Two – Programme Notes  and Viva Voce
Due: Week Fourteen
Length: 1000 words (+- 10%)
Weighting: 15%
Description:

All students are expected to write their own programme notes for the works presented in their end of semester 
examination (the issues raised will be expanded upon and further explored in the Viva Voce). It is an important part of 
preparing for the profession and requires academic research, creativity and critical contextualisation of your instrument, its 
idiom and chosen repertoire for examination.

Students must present their programme notes to the Unit Coordinator for approval one week before the end of semester. 
For distance students emailing is permissible, for on campus students three printed copies will be required to be assessed 
by the examination panel. If your exam is open to the public, you are advised to print as many as you think may be 
required for the audience. 
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The Viva Voce will be a short (not to exceed fifteen minutes) two-way discussion between the student and the examination 
panel after the recital. This is an opportunity to expand upon the issues raised in the programme notes, topics surrounding 
the individual instrument or voice, its repertoire for examination and idiom. Candidates should expect a greater breadth 
and depth of questioning as they progress through the degree.

Recommended material: 

https://gb.abrsm.org/media/57042/writingprognotesapr05.pdf
https://www.waso.com.au/concerts-tickets/visiting-info/concert-programs/concert-programs-2019/
Writing Concert Program Notes: A Guide for UWW Students by Prof. J. Michael Allsen
Chicago Symphony Orchestra Program Notes
-

Assessment Two  – Marking Criteria: Programme Notes  and Viva Voce
_________________________________________________________________________________________________
HD 85 – 100 
Work of exceptional quality, which demonstrates comprehensive understanding of the subject matter, mastery of relevant 
skills, sophisticated or original critical and conceptual analysis and interpretation, and outstanding quality in clarity, 
precision and presentation of work.
_________________________________________________________________________________________________
D 75 – 84
Work of superior quality, which demonstrates a thorough knowledge and understanding of the subject matter, proficiency 
in relevant skills, and analytical and conceptual ability of a high order
_________________________________________________________________________________________________
C 65 – 74
Work of good quality, which displays a good understanding of the subject matter and a sound grasp of relevant skills
_________________________________________________________________________________________________
P 50 – 64
Work of satisfactory quality, which displays an adequate understanding of most of the subject matter and a sufficient grasp 
of relevant skills
_________________________________________________________________________________________________
N 0 – 49
Work which is incomplete or displays an inadequate understanding of the subject matter or an inadequate grasp of 
relevant skills
_________________________________________________________________________________________________

Assessment Three – Recital (open to public)
Due: Week Fourteen 
Duration: One Hour
Weighting: 60% (equivalent 2000 words)
Description:
Students are to perform a selection of works (equivalent to final-year undergraduate standard) prescribed by tutors that 
demonstrate developing musical and technical ability. Material should be submitted to unit coordinator by end of Week 
Ten.

Distance students may perform their work via video stream or recorded with supervision by tutor. Attending students will 
be allocated a time during the examination week.

Assessment Three – Examination Procedure: Recital (open to public)
Final semester recital examinations are assessed by a panel consisting of two examiners, one of whom will be a specialist 
in the instrument or voice and a third member acting as Chair of Examiners. The principal study instrumental or vocal 
teacher will not be a member of the panel.

The principal study instrumental or vocal teacher will provide a written report about student progress and development 
during the semester. This report will be available to the Panel

The Panel will assess the performance examination using the marking criteria (see below). The examining members will 
prepare a written report during the examination and propose a mark, The Chair of Examiners will guide the discussion at 
the end of the examination to an agreed mark, and provide a written account of the discussion in cases where moderation 
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was required.

Where there is an irreconcilable difference in the mark given by each examiner, the Chair will moderate, normally arriving 
at an average of the two marks.  

Students must present their proposed recital program for approval to the Unit Coordinator two weeks before the end of the 
semester. The recital proposal must included the duration of each piece, the total duration of the program, and the name 
of the accompanist.

Students must present their programme notes to the Unit Coordinator for approval one week before the end of semester.

Assessment Three  – Marking Criteria: Recital (open to public)
_________________________________________________________________________________________________
HD 85 – 100
A recital of an outstanding calibre, demonstrating artistic maturity and an exceptional level of musical and technical ability, 
sophisticated or original critical and conceptual analysis and interpretation, and exemplary quality of clarity and precision 
of the repertoire presented.
_________________________________________________________________________________________________
D 75 – 84
A recital of superior musical and technical quality, which demonstrated a comprehensive knowledge and understanding of 
the subject matter, proficiency in relevant skills, and analytical and conceptual ability and precision of the repertoire 
presented. 
_________________________________________________________________________________________________
C 65 – 74
A recital of a good musical and technical standard, demonstrating a thorough working knowledge of the subject matter and 
a sound grasp of relevant skills with an adequate quality of clarity and precision of the repertoire presented.
_________________________________________________________________________________________________
P 50 – 4
A recital of satisfactory musical and technical quality, which (despite a few missing points of detail) displays an adequate 
understanding of most of the subject matter and a sufficient grasp of relevant skills of the repertoire presented.
_________________________________________________________________________________________________
N 0 – 49
A recital of unsatisfactory musical and technical quality which does not meet the required standard: work is of an 
insufficient level, displays an inadequate understanding of the subject matter or an inadequate grasp of the relevant skills 
required of the repertoire presented.
 ________________________________________________________________________________________________

Prescribed and Recommended Readings
Relevant readings will be available on LMS on a weekly basis 

 ________________________________________________________________________________________________

Course Outcomes

#
Course Learning Outcomes 
 
On completion of the course the graduate should have:

Unit Learning 
Outcomes

Assessment
s

1 A broad knowledge of the applied, theoretical and historical basis of the 
discipline

1, 2, 3, 4, 5 2, 3

2 A depth of disciplinary knowledge in a professionally applicable specialisation 1, 2, 3, 4, 5 2, 3

3 An understanding of the processes of musical scholarship and research 1, 2, 3, 4, 5 1, 2

4 The ability to work both independently and collaboratively in diverse and 
complex musical settings

1, 2, 3, 5 1, 2, 3

5 Effective written, verbal and interpersonal communication skills 3, 4, 5 1, 2
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Graduate Attributes

 ________________________________________________________________________________________________

6 Critical thinking and analytical skills appropriate to a range of contexts including 
further study

3, 4, 5 1, 3

7 The ability to apply specific musical skills to a wide range of professional 
contexts

1, 2, 3, 4, 5 2, 3

8 The capacity to apply technological and creative solutions to contemporary 
musical practices

1, 2, 3 3

9 The ability to incorporate knowledge from the business and legal fields to a 
portfolio career in the music profession.

#
Course Learning Outcomes 
 
On completion of the course the graduate should have:

Unit Learning 
Outcomes

Assessment
s

#
Graduate Attribute  
Successful completion of this unit will contribute to the attainment 
of the following graduate attributes:

Unit Learning 
Outcomes

Course 
Learning 
Outcomes

Assessments

1 Deep disciplinary knowledge 1, 2, 3, 4, 5 1, 2, 3, 4, 7 1, 2, 3

2 The ability to apply knowledge and skills in innovative ways 1, 2, 3, 4, 5 4, 5, 6, 7 1, 2, 3

3 A commitment to lifelong learning 1, 2, 3, 4, 5 1, 2, 3, 4, 
5, 6, 7

1, 3

4 Effective communication skills for diverse contexts 3, 4, 5 3, 5, 6, 7 1, 2

5 The capacity to work independently and collaboratively 1, 2, 3, 4, 5 3, 4, 5, 6, 7 1, 2, 3
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